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Immersed in Mozambique's intricate history, I'm compelled to unravel
the narrative woven into the film As noites ainda cheiram a pdlvora
(The Nights Still Smell of Gunpowder).

Returning to my grandmother Maria's village, I'm driven by a personal
guest to expose the untold stories of my childhood during the civil war.

This film, a sensory exploration of personal and collective memory,
originates from my childhood vacations amid the civil war's paradox. A
rebel attack, concealed by my grandmother as fireworks, becomes the
catalyst for my cinematic endeavor—an attempt to break the silence
enveloping post-civil-war Mozambique.

Maria, once a storyteller, now battles Alzheimer's, blurring the lines
between truth and fiction. In her village, echoes of a former rebel mirror
the haunting presence of perpetrators and victims, intertwining day
and night, reality and imagination. The ghosts of war that still imhabits
the former rebel are possesing the presence.

Motivated by the need to dismantle societal denial, the film seeks to
unveil authentic stories obscured by fiction, as | return to Maria's village
armed with cinematic tools. Challenging conventional aesthetics, the
film becomes a sensorial journey, symbolized by Moises, the boom
operator. The audience is prompted to listen closely, transcending
the visual to experience the haptic nature of memory—the smell of
gunpowder, the touch of suppressed emotions.

In this dance between truth and fiction, memory and forgetting, As
noites ainda cheiram a pélvora (The Nights Still Smell of Gunpowder)
stands as my testament to the resilience of human memory. | navigate
the labyrinth of my past, and use cinema for a collective endeavor to
reclaim lost fragments of history and confront the haunting ghosts
persisting in the darkness of societal silence.
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DIrgCeor's Bography

Born in 1984, Inadelso Cossa is a film director, producer and
DOP, member of the (AMPAS]) Academy of Motion Picture Arts
and Science since 2020. Founder of 16mmFILMES a production
company focused on creative documentary and feature films.

Hisfilms addressthemes such as post-colonial memory, post-Civil
War trauma, silent voices and collective amnesia in Mozambique.
The unofficial history of his country is always the core vehicle of
his cinema where the director positions himself on a personal
perspective.

His first feature-length documentary A Memory in Three Acts
was selected for Locarno Open Doors 2014 and made a world
premiere at the festival IDFA - International Documentary Festival
in Amsterdam, Netherlands. The film won the Jury Special Award at
the Zanzibar Int. Film Festival in 2018 and the Flemish Commission
for Unesco at Afrika film Festival Leuven, Belgium 2020.

Inadelso Cossa was invited to participate as a jury in several
festivals such IDFA 2018, Doc Sheffield 2018 and documentary
programmer at Durban international film Festival 2023/2024.

As noites ainda cheiram a pdlvora (The Nights Still Smell of
Gunpowder] is his second feature film.

It was selected for Berlinale Doc station 2019, Atlas workshop
Marrakesh 2019, where he won the first prize, Sorfund Pithing
Forum 2020, La Fabrique Cinema du Monde de ['Institut Frangais
2020, and Final cut in Venice 2021.

It was supported by IDFA Bertha Fund, The Netherlands Film Fund,
ICA , Berlinale World Cinema Fund, Filmfond Nord AS, SORFOND -
Norwegian Ministry of Foreign Affairs,, Image/mouvement - Cnap,
Hot Docs-Blue Ice Group Development Fund, ARTE France-LA
LUCARNE, RTP1.

World premiere BERLINALE - FORUM, 2024

Portrait of Inadelso Cossa
https://vimeo.com/316679222



https://vimeo.com/316679222

DIrBCLOr's SLAtement

In a country grappling with a collective genocide of history, my cinema focuses on memory, particularly the aftermath of Mozambique's civil war.

As noites ainda cheiram a pélvora (The Nights Still Smell of Gunpowder], aims to document untold traumas, challenging societal silence.

Fueled by my childhood memories and my grandmother Maria's tales, the film explores the sensory experience of war, confronting the challenges of Alzheimer's.

As | return to my grandmother's village armed with the tools of cinema, the narrative unfolds through a personal dialogue, extending to other characters, including an ex-rebel.
This former combatant becomes an essential part of the cinematic vision, embodying the complexities of memory, forgiveness, and healing.

Through innovative storytelling and a commitment to capturing the night's sensory nuances, the film transcends traditional approaches, opening a dialogue about the country's

traumatic past, promoting reconciliation, and providing a unique perspective on the interplay of fiction and reality in memory.



DIFBCLOr's Himograpny

- (SHORT EXPERIMENTAL)
- (FEATURE DOCUMENTARY)
- (SHORT DOCUMENTARY)

- (SHORT DOCUMENTARY)



Main Contert

INTERNATIONAL SALES

aleksandarfdsyndicado.com

jasminaldsyndicado.com

PUBLIC RELATION

gloria.zerbinatildgmail.com



mailto:aleksandar@syndicado.com
mailto:jasmina@syndicado.com
http://www.syndicadofs.com
mailto:gloria.zerbinati@gmail.com

BCNNICal SPECITICations

DIRECTOR
SCREENPLAY
DIRECTOR OF PHOTOGRAPHY PRODUCER
SOUND
EDITOR PRODUCTION

ASSISTANT EDITOR

SOUND DESIGN CO-PRODUCER

MUSIC

WITH
CO-PRODUCTION
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FBSLIVAS



ONTACLS

PRODUCERS CONTACT INFORMATION

16mmfilmesf@gmail.com

contactldida-ida.com

infoldkaskefilm.de



mailto:16mmfilmes@gmail.com
http://www.instagram.com/16mmfilmes/
mailto:contact@ida-ida.com
http://www.ida-ida.com
mailto:info@kaskefilm.de
http://www.instagram.com/kaskefilm/
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